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A prominent feature of the exposition was a chimney- 
piece of the grand saloon in the Chateau of Chantilly, 
belonging to the Due d'Aumale. The painting repre- 
sents a vision of St. Hubert, in the ninth century. The 
legend is of the knight hunting a young deer in the 
forest of Ardennes on Christmas eve and being sud- 
denly confronted by a miracle. The pursued animal 
stands before him, the space between its antlers filled 
with a flaming cross. The knight, afterward saint, is 
represented with the face of the Due de Chartres, 
while the young page who holds his horse represents 
the Due d'Orleans. 

Jn this maze of forms and colors, where simplicity 
of line is utterly lost in a sort of kaleidoscopic confu- 
sion, the artist considered other artistic qualities so 
much as to almost forget his faces. Only foreknowl- 
edge that Saint Hubert's face is somewhere there en- 
ables one finally to discover it, lost as almost flat space 
between surrounding brilliance. 
The decoration is thoroughly 
Gothic in feeling and interest, 
of course, and the artist's treat- 
ment of it is in keeping with 
that character, even although 
with an artistic sophistication 
that expresses without imitating 
the peculiar naivete" of Gothic 
art. This leads to a sense of 
inharmony between, the decora- 
tion and the chimney it deco- 
rates, which is as anti-Gothic 
as Doric pillars and round 
arches can make it. 



The ceiling decoration which in French technically is 
called a " plafond is a natural outgrowth of a grand 
style of architecture employed in great public buildings 
like the Paris Opera House, or in great private ones like 
the Vanderbilt houses. It is a question whether a 
ceiling is, under any circumstances, the proper place 
for a picture, unless it can be seen by reflection in a 
series of mirrors, without the craning of the neck, as, 
for instance, the Baudry ceiling for Mr. W. K. Vander- 
bilt was shown in Paris this summer. But when this 
mode* of decoration is employed, the subject should be 
allegorical rather than realistic, and it is best that the 
scene depicted should be in the heavens. The illusion 
thus produced of a large opening in the sky is often an 
important aid to the work of the architect. The mas- 
ters of the sixteenth and seventeenth centuries almost in- 
variably employed allegorical or mythological subjects, 
and at the Salon des Arts Decoratifs this practice has 
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A MODEL DRAWING TEACHER— GROWTH OF ART 
INTEREST IN ENGLAND— ACQUISITIONS OF THE 
NATIONAL GALLERY— NEW PHASES OF ARCHITECT- 
URE—THE RESTORATION OF ST. MARK'S— THE 
NEW " HOESCHOTYPE " PROCESS. 





SOME RECENT DECORA- 
TIVE PAINTINGS. 



Among the decorative works 
by eminent Frenchmen illus- 
trated on this and the two pre- 
ceding pages, New Yorkers will 
be especially interested in the 
painted windows in the grand 
dining-room of the mansion of 
Mr. W. K. Vanderbilt. These 
windows are by M. Reiber, 
and, as representing mere tro- 
phies of arms, are of course ,; 
of small importance compar- 
ed with Oudinot's magnificent 
west window in the same apart- 
ment, representing the meeting 
of Francis I. and Henry VIII. 
on the Field of the Cloth of 
Gold, which was fully described 
in our issue of last June. But 
they contribute materially to 
the general decorative effect 
produced by the greater work 
and faithfully carry out its mo- 
tive in all historical details of 
arms and accessories. The 
trophies and escutcheons, it 
will be noticed, are respectively 
those of the French and the 
English king. The meeting be- 
tween the two sovereigns, it is 
hardly necessary perhaps to re- 
mind the reader, was to pave the 
way for a hoped-for union be- 
tween the Dauphin of France 
and the daughter of Henry VIII. 

The name of Galland is also prominently identified 
with the decoration of the Vanderbilt mansion. Indeed 
this famous artist has left the stamp of his genius on 
many a residence in New York. A few years ago 
Marcotte and Herter used his services freely. In the 
present notice we have to refer to him only in connec- 
tion with the admirable design illustrated on page 93, 
exhibited among others in the Paris Salon des Arts 
Decoratifs, recently closed. The design represents the 
Genius of Music. It is not necessary to dwell on the 
grace of the composition or the academic fidelity of the 
drawing. But it may be remarked that it is for these 
qualities in his works, combined often with the rarest 
gifts of the colorist and the consummate knowledge of 
the architect, that some of his countrymen have gone so 
far as to compare Galland with the great Paul Veronese. 





ARMORIAL WINDOWS. BY E. A. REIBER. 

IN THE DINING-ROOM OF THE W. K. VANDERBILT MANSION. 

been followed by such artists as Tony Faivre, whose 
beautiful " Phoebe " is illustrated on page 92 ; Maze- 
rolle, in his marine 44 Venus j" Machard in his " Psyche 
carried away by Zephyrus," and Pinel in his " Awaken- 
ing of Nature." 



The secret of the process of preparation used in the 
ancient mural paintings of Pompeii, it is claimed, has 
been discovered by the Austrian architect Herr Han- 
sen. He says the ground is a stucco lustro of whit- 
ing or chalk, with the dust of marble. At his invitation, 
the artist Herr Griepenkerl painted upon such a ground 
a picture, using earth-colors. The picture being 
smoothed and polished, at once presented all the bril- 
liancy of a Pompeiian mural painting. 



London, September 2, 1882. 
In recent annual competitions for prizes by pupils of 
our government-aided schools of art, the success, up to 
1 881 inclusive, of the Bradford Grammar School art 
class was so phenomenal that not merely in those dis- 
posed as rival teachers to be jealous, but in the minds 
of impartial lookers-on, grave suspicion arose as to 
whether the master, Mr. T. R. Ablett, did not take too 
great a share in the work, supposed to be that of his 
pupils, by which gold medals and other honors were 
successively won for the same 
school. So suspicious did the 
thing appear that the Science 
and Art Department sent one 
of the South Kensington staff 
to investigate the matter upon 
the spot. The result was a 
communication to the authori- 
ties of the school, in which my 
lords expressed their satisfac- 
tion with the careful and intel- 
ligent system of instruction fol- 
lowed, "which had led to so 
large a measure of success on 
the part of the students in- 
structed by Mr. Ablett." The 
upshot of this, naturally, is that 
Mr. Ablett has come to the 
front in art teaching ; and it 
was with no little curiosity, and 
predisposition to approve, that 
a large audience, chiefly of 
teachers, assembled a few 
weeks back to hear this gentle- 
man lecture on " Teaching Art 
in Schools." By " schools," in 
this connection, is meant chiefly 
our "board schools," so-called; 
that is to say, our local rate- 
supported primary schools. 
There is a movement gathering 
strength for systematic and 
careful teaching of drawing in 
these, and not merely of draw- 
ing, but of other things calcu- 
lated to educate the entire 
child, and not merely that por- 
tion of him which is developed 
by teaching to read, write and 
cipher. I have a sort of notion 
that the idea comes to us from 
you ; if not exactly that, it is 
one which some of your think- 
ers greatly favor. Mr. Ablett, 
in a long and instructive dis- 
course, laid his views before 
the audience of teachers. He 
holds that a power of drawing 
— not necessarily of artistic 
drawing : that will come, if the 
artistic temperament exists, at 
a later stage— may and should 
be developed side by side with 
the power of writing ; more, he 
considers that writing, as such, 
should not be taught till the appreciation of form has 
been first a little developed by teaching the child to 
draw with a pencil. Even before this, he would stimu- 
late appreciation of form by means of pieces of wire, 
bent into straight lines and into curves, or bent to the 
outline of some simple solid ; the children being taught 
not only to observe, but to handle, or rather finger, 
the wires. Another of the lecturer's views is, that 
children may be taught coloring or allowed to exercise 
their almost universal love of using colors, before they 
are taught to draw. Another point would be to draw 
out the faculty of appreciating distance, as the germ 
of modelling and perspective. The usual " copy- 
book " should follow, not precede, these exercises, and 
Mr. Ablett doubts whether it should be ruled. Further, 
he teaches model drawing simultaneously with free 
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"THE GENIUS OF MUSIC." BY P. V. GALLAND. 

DRAWN BY THE ARTIST FROM HIS CARTOON EXHIBITED AT THE SALON DES ARTS DECORATIFS. (SEE PAGE 94.) 



